«Sri Krishna Bhavanamrita Mahakavya (soft) 
«Sri-Sri Prema Samput 

«The Bhakti Trilogy 

*Sri Caitanya-bhagavata Complete Edition (Hard) 
«Sri Vrndavana Mahimamrta (Hard) Only 17th 
Chapter 

«Sri Vrndavana Mahimamrta Complete Edition 
(Hard) 


«Sri Hari-bhakti-vilasa Vol-1 (Hard) 
«Sri Hari-bhakti-vilasa Vol-2 (Hard) 
«Sri Hari Bhakti Vilasa Vol-3(Hard) 
«Sri Hari Bhakti Vilasa Vol-4 (Hard) 
«Sri Hari Bhakti Vilasa Vol-5 (Hard) 


«Sri Ujjvala Nilamani (Hard) 
*Srimad Bhagavat Tatparya (Hard) 
*Rasaraja Sri Gauranga 
«Jaiva-Dharma (Hard) 

*Prema- Vivarta 

*Sri Chaitanya Mangala 

*Dana Keli Kaumudi 
*Prameya-Ratnavali 

«Tattva Viveka 

*Sri Brahma Samhita 

*Sri Sankalpa Kalpavriksa 
«Stavavali 

*Radha Damodara Vilasa 

*Sri Vilapa -Kusumanjali 

*Sri Salagrama- Mahatmya 
*Gopala -Campu 

*Dasa Mula Tattva Reviced Edition 
*Diety Worship and Vaisnava Vratas 


«Sri Brihad-Bhagavatamrita Vol.1 (Hard) 
«Sri Brihad-Bhagavatamrita Vol.2 (Hard) 
«Sri Brihad-Bhagavatamrita Vol.3 (Hard) 


«Vishnupriya Gauranga Trilogy Part-1 
«Simple for the Simple 

*Sacred Cow 

*Vrndavana Dhama Ki Jaya (Hard) 
«The book of Genesis Renovated 

*Sri Krisnas Names In Bhagavad Gita 
«From Nothingness to Personhood 
«Heart of Devotion 

«Narasimha Avatar 

«The Four Principles of Freedom 

«The Life and Times of Lord Chaitanya 
Vedic Archeology and Assorted Essays 
«Sonic Spiriyuality 

«Mentor Sublime 

*Gaudiya Vaishnavism and ISKCON 
«Power of Dharma 

«Heart of Hinduism 

«The Glories of Advaita Acarya (Hard) 
«The 12 Mahajanas 

«The Life of Ramanujacarya (Hard) 


«The Life of Madhvacarya (Hard) 
«The Lives of the Vaishnava Saints (Hard) 
«Ihe Six Goswamis of Vrindavan 


«A Handbook of Vaisnava Songs & Practices 
*Gaudiya Kirtan with Mp3 CD (Hard) 
*Gitamala Song Book (Hard) 

«Gitavali Song Book (Hard) 

Kalyana Kalpataru Song Book (Hard) 
«Sarnagati Song Book (Hard) 

«The Songs of Lochan Dasa Thakura 


«A Vaisnava Harmonium and Singing Method 
(+2 CD) 
«Practical Mridanga Lessons (+ 1 CD) 


*Food for Peace (Cook Book) 
«Lessons From The Ayurveda 


«Sanskrit Grammar a concise and analytical guide 
«Sanskrit Bhagavad-Gita Grammar Vol-1 
Introduction 

Sanskrit Bhagavad-Gita Grammar Vol-2 Exercises 
«Sanskrit Bhagavad-Gita Grammar Vol-3 The Gita 


SAHASRANAMA SERIES 

«Sri Radha Sahasra-Nama- Stotra 

«Sri Gopal Sahasra Nama 

«Sri Krsna Astottara Satanama & Sri «Radha Krpa 
Kataksa Stotra & Sri «Krsna Krpa Kataksa Stotra in 
one book 

«Sri Balabhadra Sahasra Nama 

«Thousand Names of Sri Sri Radha Krsna 

«Sri Nrsimha Sahasra Nama & Sri Narsimha Kavaca 
«Sri Visnu-sahasra-nama-stotra 

«Sri Krsna Caitanya divya 

sahasra-nama 


SIX SANDARBHAS 

«Sri Tattva Sandarbha (Hard) 

«Sri Bhakti Sandarbha Vol.1 (Hard) 

«Sri Bhakti Sandarbha Vol.2 (Hard) 

«Sri Bhakti Sandarbha Vol.3 (Hard) 

«Sri Krsna Sandarbha Vol.1 (Hard) 

«Sri Krsna Sandarbha Vol.2 (Hard) 

«Sri Krsna Sandarbha Vol.3 (Hard) 

«Sri Paramatma-sandarbha Vol.1 (Hard) 
«Sri Paramatma-sandarbha Vol.2 (Hard) 
«Sri Priti-sandarbha Vol.1 (Hard) 

«Sri Priti-sandarbha Vol.2 (Hard) 

«Sri Bhagavat Sandarbha Vol. 1 (Hard) 
«Sri Bhagavat Sandarbha Vol. 2 (Hard) 


*Bhavishya Purana Vol.3 
*Bhavishya Purana Vol.4 
Vaishnava Saints 

«Vedic Stories from Ancient India 





E 


The six Gosvàmis of Vrindavan 


Art by Puskara dása 


In the painting, the order from left to right is: Gopala 
Bhatta Gosvámi, Raghunátha Bhatta Gosvàmi, Sanátana 
Gosvami, Rüpa Gosvami, Jiva Gosvami, and Raghunatha 
dasa Gosvami. 


Layout by Gaurapada Dasa 


Hari-namamrta-vyakaranam 
of 


Jiva Gosvami 


The Grammar with 
the Nectar of Hari’s Names 


Volume One 


Translator: 


Matsya Avatara Dasa 


Editor: 


Gaurapada Dasa 





Contents 


Foreword 


Introduction 
The format of the translation 
Source references 


Amrta's prayers to Jiva Gosvàmi 


Invocation 
Mangaläcaranam 


Chapter One 
Samjña-sandhi-prakaranam 
(Terminology 
and phonetic combinations) 

Samjna 
Sarvesvara-sandhih 
Visnujana-sandhih 
Visnusarga-sandhih 


Chapter Two 

Nama-prakaranam 

(Noun declension) 
Sarvesvarantah purusottama-lingah 
Sarvesvaranta laksmi-lingah 
Sarvesvaranta brahma-lingah 
Visnujanantah purusottama-lingah 
Visnujanantà laksmi-lingah 
Visnujananta brahma-lingāh 
Visesya-visesanadi-vivekah 
Krsnanäma-prakaranam 


15 


19 


21 


33 


33 
72 
88 
100 


107 


108 
156 
178 
191 
237 
242 
248 
255 


Chapter Three 305 


Akhyäta-prakaranam 
(Verb conjugation) 
Bhv-ādi-parapada-prakriyā 328 
Anid-ganah 421 
Bhv-ādi-ātmapada-prakriyā 503 
Bhv-adi-misra-prakriya 518 
Ad-adih 536 
Hv-ādih 584 
Div-ādih 601 
Sv-ādih 612 
Tud-ādih 615 
Rudh-ādih 626 
Tan-ādih 632 
Kry-ādih 645 
Cur-ādih 652 
Ny-anta-prakriyā 658 
San-anta-prakriyā 674 
Yan-anta-prakriyā 686 
Cakrapāni-prakriyā 695 
Nāma-dhātu-prakriyā 705 
Appendixes 
1. Jīva Gosvāmī's Dhātu-pātha 731 
2. Grammatical equivalents in English 763 


3. Equivalent grammatical terms 
between Hari-nāmāmrta and Astadhyayi 765 
4. List of indeclinable words 


(Avyaya-sabda-sangraha) 769 
5. Tests 783 
6. Answers for the tests 807 
7. Index of nouns in the Nama-prakarana 825 
8. Alphabetical Dhātu-pātha 829 


9. List of sütras (Sütra-pätha) 863 





Dedicated to: 


cS 


His Divine Grace 
A.C. Bhaktivedanta Svami Prabhupada 
founder-äcarya 
International Society for Krishna 
Consciousness 


Foreword 
By the editor 


Hari-nāmāmrta-vyākaraņa is the best treatise on Sanskrit grammar. In a clear 
way, Jiva Gosvàmi included both the rules set by Pànini and the additional 
rules written by Kātyāyana (Varttika), Patahjali (Mahābhāsya) and others. 
On occasion, Jiva Gosvàmi himself created rules to reflect the usage of 
the Sanskrit language in the Puránas. The Sanskrit language was primarily 
a spoken language: The rules were made to reflect the usage in the bhasa 
(spoken language) and in the scriptures. 


Every full treatise on Sanskrit grammar must contain at least seven chapters 
(prakaranam) on the classical topics. In his treatise, Jiva Gosvami composed 
3181 sütras. This is called the Brhat version. Of these, Matsya Avatara Dasa 
selected the most essential ones, 1273 siitras in total. He calls this the Madhyama 
version, or the course version: These are the sütras presented here. This is the 
material Matsya used when he taught Sanskrit at Gopiparanadhana Prabhu's 
Sanskrit School in Govardhana for six years (2005-2011) and in Vrindavan for 
three more years after Prabhuji's departure from this world. During his class 
on the äcäryas’ commentaries on the Tenth Canto of Bhägavatam, Matsya 
would make us, the students, reference the sutras by heart to explain the 
words and the syntax therein, and would make us do the same at the end of 
each grammar class upon showing us a rasika verse from one of the acaryas. 


Similarly, Bhattoj Diksita’s Vaiyakarana-siddhanta-kaumudi, the most 
popular treatise in the study of Pänini’s Astādhyāyi, has three shorter 
versions, called Madhyama-siddhanta-kaumudi, Laghu-siddhanta-kaumudi, 
and Sāra-siddhānta-kaumudī. All three are the work of Varadaraja. Matsya's 
Madhyama version of Hari-nāmāmrta-vyākaraņa corresponds to Madhyama- 
siddhanta-kaumudi. Further, Matsya created a very concise version of Hari- 
námámrta-vyákarana, called HNV sara. That version is taught at VIHE in 
Vrindavan. 


Jiva Gosvami’s treatise is an elaboration of an earlier version of Hari- 
námámrta-vyákarana, said to have been written by Sri Ripa Gosvami. Dr. 
Belvalkar writes: 
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96. Harināmāmrta.—There are two works going by this name. The one 
by Rūpagosvāmin, the companion and disciple of Chaitanya (1484- 
1527) and the author of several other Vaishņava works, is perhaps the 
older of the two. The peculiarity of this work is the employment of 
various names of Krishna and Radha, and of their acts, not simply by 
way of illustration but as actual technical terms. [...] Jivagosvamin's 
Harinamamrta varies only slightly from the above. A third Vaishnava 
grammar called Chaitanyamrita is likewise mentioned by Colebrooke!'.? 


Thus, the first Hari-nāmāmrta was renamed Laghu after the second one was 
composed. However, Haridāsa Dasa, a renowned encyclopedist, does not 
mention the first work at all. Rather, in his section on grammar he only says 
Rüpa Gosvami wrote Prayuktākhyāta-candrikā (Prayuktakhyata-mañjart) 
and Jiva Gosvàmi wrote Sri-hari-nämämrta-vyäkaranam. Further, according 
to Haridäsa Däsa, the ‘third’ Vaisnava grammar, which he mentions in his 
list of unavailable works on grammar, is attributed to Kavi Karnapüra: kavi- 
karnapüre sri-caitanya-caritämrta-vyäkarana äropita hoiyäcche *.* 


Srila Prabhupäda, on the other hand, says Jiva Gosvàmi is the author of both 
works: 


Srila Jiva Gosvämi compiled a grammar in two parts, named Laghu- 
hari-nāmāmrta-vyākaraņa and Brhad-dhari-nāmāmrta-vyākaraņa. If 
someone studies these two texts in vyakarana, or grammar, he learns 
the grammatical rules of the Sanskrit language and simultaneously 
learns how to become a great devotee of Lord Krsna.* 


There are yet others who posit that Sanatana Gosvami is the author of the 
Laghu. However, Amrta, the most complete and authoritative commentary 
on Jiva Gosvami’s Hari-namamrta, states that Ripa Gosvami is the author 
of the Laghu.* This is corroborated by a manuscript of the Laghu found in 
Bengal by Dr. Demian Martins, a reputable modern-day Sanskrit scholar. 


1 Miscellaneous Essays, Vol. ii. p. 48. 

2 Belvalkar, Shripad Krishan. An Account of the Different Existing Systems of Sanskrit 
Grammar. Delhi: The Bharatiya Book Corporation, 1997 [1909], pp. 94-95. 

3 A Third Vaishnava Grammar called Chaitanyamrita is likewise mentioned by 
Colebrooke [Miscellaneous Essays vol. II, p. 48] Systems of Sanskrit Grammar by S.K. 
Belvalkar, p. 114. 

4 Dasa, Haridäsa, Gaudīya-vaisnava-sāhitya, Haribol Kutir, Navadwip, Bengal, 1967 
[1948], sastha-pariccheda, p. 218. 

5 Purport on Caitanya-caritāmrta, Adi 13.29 (Los Angeles: Bhaktivedanta Book Trust, 
1982). 

6 For the details, consult the Amrta commentary on Jiva Gosvami’s mañgalácarana 1. 
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The image below is his scan of the last page of the manuscript. The text is 
Sanskrit written in Bengali script. The colophon, the text after the two 
ornate designs in the middle of the manuscript, states that Rūpa Gosvāmī 
is the author: iti $rimad-rüpa-gosvamina viracitam hari-nāmāmrtākhyam 
vaisnava-vyákaranam samaptam. 


xdi gre see | tanen 
aher MGT LATTA | Ar 


oa 11:81 Bieānetas is 
; | ata OT PAR AS 


The whole text of the scan reads: acīkarat. san kriyecchāyām. bhavitum 
icchati—bubhisati, bubhūsate (bubhūsyate), bubhüsaficakara. visnujanady- 
eka-sarvesvara[d] yan paunah-punyātišayayoh. [punah] punar atisayena và 
bhavati—ity arthe, bobhüyate. yano mahaharo bahulam—bobhaviti, bobhavati 
(bobhuvati). yam icchati—katasmat (tasmat) kyan. putram icchati putriyati— 
ity-ādi. iti srīmad-rūpa-gosvāminā viracitam | hari-namamrtakhyam 
vaisnava-vyakaranam samaptam. subha-mantu sake 1803 (1881 CE) tarik 29 
āsādha. subha-mantha-sakabdi khastelu mite hae sake. märttandasya mithuna- 
sthitonatrimsatahe. svaksaram ceti srī-kāminī-kumāra ācāryyasya pustakam 
iti. 


The first half of the manuscript shows that the work was extremely concise 
both in length—the topics do not go beyond the akhyáta-prakarana—and in 
the details. Those few lines of text, before the colophon, correspond to sütras 
569 to 618 in Matsya's course version; the wording is exactly the same in Jiva 
Gosvamr's treatise. Those words are found either in his sütras or in his vrtti. 


Thus the text of Ripa Gosvami's Hari-namamrta-vyakarana is an abridgment, 
and is very similar in form to his text in the third chapter of Prayuktakhyata- 
mafijari (a lexicon of verbs that are actually in use): This treatise, translated 
by the present writer and edited by Matsya Avatara Dasa, has also been 
published by Ras Bihari Lal and Sons. 





7 Source: http://vidyabhusanaproject.blogspot.in/2015/03/vidyabhusana-project-update- 
and-rupa.html (retrieved 4-22-2016). 
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Moreover, this edition, the course version, consists of two volumes, which 
include the seven essential chapters (prakaranam) as follows: 

1. Volume One: Mangaläcarana (invocation), Samjna-sandhi-prakarana 
(terminology and phonetic combinations), Nama-prakarana (noun 
declension), Akhyata-prakarana (verb conjugation), and appendixes; 

2. Volume Two: Karaka-prakarana (meanings of the case endings), 
Krdanta-prakarana (participles, and nouns made with a krt suffix), 
Samasa-prakarana (compounds), Taddhita-prakarana (nouns made with 
a taddhita suffix), and appendixes. 


For more details, consult my introduction in the fifth appendix herein (p. 783) 
and the table of contents in Volume Two. 


Jiva Gosvami was a prodigy who later became a literary giant. Srila A.C. 
Bhaktivedanta Svami nicely expounds upon the life story of Jiva Gosvami: 


From his very childhood Jiva Gosvami was greatly fond of Srimad- 
Bhagavatam. He later came to Navadvipa to study Sanskrit, and, 
followingin the footsteps of SriNityananda Prabhu, he circumambulated 
the entire Navadvipa-dhama. After visiting Navadvipa-dhama he went 
to Benares to study Sanskrit under Madhusüdana Vacaspati, and after 
finishing his studies in Benares he went to Vrndavana and took shelter 
of his uncles, Sri Ripa and Sanätana. This is described in the Bhakti- 
ratnäkara. [...] 


After the disappearance of Srila Ripa Gosvämi and Sanätana 
Gosvàmi in Vrndavana, Srila Jiva Gosvami became the acarya of all 
the Vaisnavas in Bengal, Orissa and the rest of the world, and it is he 
who used to guide them in their devotional service. In Vrndavana he 
established the Radha-Damodara temple, where, after retirement, we 
had the opportunity to live from 1962 until 1965, when we decided to 
come to the United States of America.” 


In 1890 CE, Bhaktivinoda Thakura composed Navadvīpa-dhāma-māhātmya 
in Bengali. In eighteen chapters, Bhaktivinoda described Lord Nityananda's 
complete tour of the nine islands of Navadvipa. Taking the young Srila 
Jiva Gosvàmi along, Lord Nityananda pointed out all the different places 
of pilgrimage and told the stories behind those sacred sites. In chapter 18, 
Bhaktivinoda wrote: 


8 Purport on Caitanya-caritāmrta, Adi 10.85. 
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eisaba tattva to’re rūpa-sanātana 
jānāibe alpadine vallabha-nandana 
to’re vrndävane prabhu dila adhikara 
vilamba nā kara ‘jiva’, braje jete āra” 
eta bali’ prabhu tara mastake carana 
arpana kariyä Sakti kare saficarana 
mahapreme sri-jiva gosvàmi kataksana 
nityananda-padatale rahe acetana 
šrīvāsa-angane ‘jiva’ gadāgadi jaya 
sāttvika vikāra saba dehe sobhä pāya 
kāndiyā-kāndiyā bale,—“durbhagya āmāra 
nā dekhinu e nayane nadīyā-vihāra 
jīva nistārite līlā kaila gaura-rāya 
se-līlā na dekhi’ mora dina vrthä jaya” 
sri-jiva jaibe braje kariya sravana 
srivasa-angane Gila jata sadhu-jana 
vrddha-saba šrī-jīve karena asirvada 
kanistha vaisnava mage Sri-jiva-prasdda 


““Son of Vallabha, very soon, Rüpa and Sanatana will teach you all these 
truths. Now the Lord Himself has given to you the right to enter Vrndavana. 
Jiva, do not delay any longer in going there!” 


“Saying this, the all-merciful Nityananda Prabhu put His feet upon Jiva’s head 
and invested him with spiritual power. In ecstatic love of God, Jiva Gosvami 
remained unconscious for some time at Nityananda Prabhu’s feet. He then 
began to roll on the ground there, in Srivasa’s courtyard, as ecstatic symptoms 
of love manifested in his body. Crying, he said, “How unfortunate I am that 
I did not see the Lord’s pastimes in Navadvipa with my own eyes. Gaurahari 
performed His pastimes to free the souls bound in the material world, but I 
did not see those activities, so my days simply pass uselessly.” 


“Hearing that Sri Jiva was going to Vrndavana, many devotees came to 
Sriväsa’s courtyard. The senior Vaisnavas gave Jiva their blessings, and the 
junior Vaisnavas begged for his mercy.” (18.36-44) 


In Vrindavan, Jiva Gosvami became a disciple of Ripa Gosvami and wrote 
eighteen major works on Vaisnava philosophy, comprising more than 400,000 
verses. He is considered by many philosophers and Sanskritists to be the 
greatest Sanskrit scholar. 


Gaurapada Dasa 
India, 2016 


Introduction 


Hari-nämämrta-vyäkarana epitomizes Sri Caitanya Mahaprabhu’s teachings 
to His grammar students upon returning from His pilgrimage to Gaya: 


ävista haiya prabhu karena vyakhyana 
sūtra-vrtti-tīkāya, sakala hari-nama 
prabhu bale, “sarva-kala satya krsna-nama 
sarva-šāstre ‘krsna’ bai ná balaye Gna” 


“Fully absorbed in Krsna, Mahaprabhu explained that Hari’s names are in all 
the sutras, in all the author's explanations, and in all the commentaries. He 
added: ‘Krsna’s names are eternal and real. In all the scriptures, the purport 
is nothing but Krsna.” (Caitanya-bhāgavata, Madhya 1.147-148) 


Jiva Gosvami studied an astounding number of grammatical treatises. 
Indeed, from the various references he gives throughout his book, we know 
that he studied Pänini’s Astādhyāyī along with its various commentaries 
such as Kätyäyana’s Varttikas, Pataüjal's Mahā-bhāsya, Vamana and 
Jayäditya’s Kasika, and Bhāsā-vrtti and Bhāga-vrtti. We also know that he 
studied Sarvavarmà Ācārya's Kātantra-vyākarana, Vopadeva's Mugdha- 
bodha-vyākaraņa, Kramadisvara’s Sanksipta-sara-vyakarana, Candra Gomi’s 
Cāndra-vyākaraņa, Padmanäbha Datta's Supadma-vyakarana, Anubhüti 
Svarüpäcärya’s Sārasvata-vyākaraņa, and Rämacandra Acarya's Prakriyā- 
kaumudi along with their respective commentaries. 


Of those, Kätantra-vyakarana and Sarasvata-vyakarana are incomplete by 
themselves, and Sarasvata-vyakarana and Prakriyā-kaumudī are fraught 
with mistakes. Panini’s Astadhyayt itself is impossible to understand without 
the help of multiple commentaries because it is too concise and because the 
wording is very difficult to understand. For example, to learn the rules of 
grammar in the Päninian system, one has to first read Panini’s sūtras, then 
consider the additions and amendments found in the Varttikas, and then read 
the great commentary called Mahā-bhāsya. And if one wants to understand 
every sütra deeply, one also has to study Kāšikā and its subcommentaries 
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(Nyāsa and Pada-mafijari), since the Mahā-bhāsya comments only on one 
third of Panini's sūtras. 


At present, people generally study Panini’s grammar through Siddhanta- 
kaumudi (a book written by Bhattoji Diksita, a contemporary of Jiva 
Gosvami), which rearranges Panini's sütras into topical divisions. But this 
introduces new ambiguity and confusion, because the natural flow (anuvrtti) 
of Panini's sütras is broken, in the sense that Pànini designed his sütras so that 
sometimes one term in a sütra is also carried forward to a later sūtra. 


Jiva Gosvami’s grammar, however, is unparalleled because he collected the 
essential teachings of all these grammatical works and put them together in 
a clear, precise, and Krsna-conscious way. The manner in which he designed 
the sütras is such that they are easy to understand and their meaning is 
unambiguous. Therefore Jiva Gosvami’s grammar excels all others both in its 
grammatical content and in its spiritual value. 


The Format of the Translation 


Jiva Gosvami wrote both the sūtras and the vrtti. A sūtra is a rule, and in this 
context the term vrtti denotes the author's commentary. This book features 
or Amrta for short, was a commentary written by a Vaisnava named Gopäla 
dasa. The name Amrta-äsvadini means “It causes one to relish nectar," and 
tika means “a commentary." What kind of amrta does this commentary make 
us drink? The Hari-nāmāmrta. This commentary allows us to understand 
in detail what Jiva Gosvàmi wrote in his Hari-nàmamrta-vyakarana. In this 
book I have presented Amrta in a summary study form. In total, about ninety 
percent of the content of the original Amrta commentary is covered here. 
I have also included select parts of the Bala-tosani commentary here and 
there, when it covers something not covered by Amrta. Bala-tosani means 
“It satisfies the children or beginners." As the name suggests, it is a simpler 
commentary, which is why I used Amrta as the main commentary in this 
edition. 


The Samsodhini-tika, or Samsodhini for short, is a commentary written by 
myself, Matsya Avatara dasa, a disciple of Bhakti-tirtha Svàmi and, at the 
time of writing this book, a resident of Govardhana. Samsodhini means “It 
corrects and refines.” This commentary points out the various apapāthas 
(wrong readings) in Jiva Gosvami's sütras and vrttis and establishes the 
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correct reading through a thorough comparison of all the printed editions of 
Hari-namamrta, cross-checking of the Amrta and Bala commentaries, study 
of the equivalent Paninian sütras, and examination of ancient hand-written 
manuscripts in the Vrindavan Research Institute.? Furthermore, it helps to 
refine the student's understanding of the subject matter at hand by adding 
further clarification on particular points and by giving relevant examples and 
counterexamples. One should know that whatever appears as footnotes in 
this book is also considered part of the Samsodhini-tika, and so are the words 
in square brackets within the Amrta commentary. 


Source References 


The main source reference is: Sri-Sri-hari-namamrta-v yakaranam, sa-vrttikam, 
$ri-srila-sri-jiva-gosvämi-prabhupädena viracitam. Puri Dasa (editor), Sri- 
Saci-natha Raya Caturdhurina (publisher), Bengal, 1987. Other editions 
consulted are: 
* The Haridasa Sastri edition (Vrindavan); 
* The Gaudiya-matha edition (Vrindavan), which includes the Bala 
commentary; 
* The Krsna-dasa edition (Kusuma-sarovara, Vraja), which includes both 
the Amrta commentary and the Bala commentary; and 
* Hand-written manuscripts in the Vrindavan Research Institute. 


Matsya Avatara Dàsa 
Australia, 2016 
investing 108@gmail.com 





9 The table of comparisons of the various readings was left out of this edition. 


Amrta's Prayers to Jiva Gosvami 


1 
svalpayusam kali-yuge 'tra nrnam sam icchan 
sabdanusäsana-mahä-jaladhim vimathya 
nāmāmrtam samadadād ya idam krpāluh 
sa Srila-jiva-caranah saranam mamāstu 


su-alpa-āyusām—whose duration of life is very short; kali-yuge—in Kali yuga 
(Age of Quarrel); atra—in this; nrnám—of men; sam—welfare; icchan— 
desiring; sabda-anusdsana—of Sanskrit grammar; mahā-jaladhim—the great 
ocean; vimathya—after churning; nàma-amrtam—Hari-nàmamrta-vyakarana; 
samadadat—bestowed; yah—who; idam—this; krpaluh—compassionate; 
sah—that; srila-jiva-caranah—the venerable” Srila Jiva Gosvàmi; saranam— 
shelter; mama—my; astu—may he be. 


Desiring the welfare of the short-lived people in this age of Kali, the 
compassionate Srila Jiva Gosvami churned the great ocean of Sanskrit 
grammar and bestowed upon them this Hari-nāmāmrta-vyākaraņa. May he 
be my shelter. 


2 
nirasam hi šabda-šāstram 
nama-rasa-vidhanatah 
yo ’mrtayan adan nrbhyah 
sri-jivo vijayatam asau Y 


nīrasam—dry, without rasa; hi—certainly; sabda-sastram—the science of 
words, grammar; nāma-rasa—the rasa of the holy names; vidhanatah—by 
supplying; yah—who; amrtayan—who having made nectarean; adat—gave; 
nrbhyah—unto the people; šrī-jīvah—Srī Jiva Gosvāmī; vijayatam—may he 
be glorified; asau—the well-known. 


Glory to Srī Jīva. He converted dry grammar into nectar by adding the rasa 
of the holy names, and then distributed this nectar to everyone. 





10 In phrases like $rz/a-jiva-caranah and srila-rüpa-gosvami-pädah, the words carana and 
pāda, which literally mean "foot", are used merely to indicate respect. This is a Sanskrit 
idiom. Rather than addressing respectable persons directly, one addresses their feet. Thus 
here I translated carana as *venerable". 

11 This verse is found at the beginning of the Amrta commentary on the Samāsa- 
prakarana, whereas the first verse is at the beginning of the commentary on the Samjna- 
sandhi-prakarana. In school, every class would begin by the students' reciting the first verse. 
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TARTANA TA: | 


sri-Sri-radha-krsnabhyam namah” 


I offer my obeisances to Sri Sri Radha and Krsna. 


Invocation 


Mangalacaranam 


1 
PTA wem aa Tas | 
caked RARA Taasi LA 


krsnam upäsitum asya 
srajam iva namävalim tanavai 
tvaritam vitared esa 
tat-sahityadi-jamodam 


krsnam—Lord Krsna, the Supreme Personality of Godhead; upāsitum—to 
worship; asya—His; srajam—a garland; iva—like; nama—of names; āvalim—a 
series; tanavai—may I compose; tvaritam— quickly; vitaret—is able to bestow; 
esā—this series of Lord Krsna's names; tat-sahitya-adi—poetry about Him 
and so on (or, His association and so on); ja—born of; amodam—the bliss. 


To worship Krsna, I will compose as a garland for Him a namavali, a set of 
His own sweet names. This namavali will quickly bestow the types of bliss 
derived from being with Krsna, from poetry about Krsna, and from other 
things that pertain to Him. 





12 Editor's note: Traditionally, the first line before the invocatory verse was written by a 
scribe, not by the author. For instance, Puri Dasa remarks that out of the six manuscripts he 
consulted for his edition of Sanätana Gosvami's Brhad-vaisnava-tosani, the invocatory line 
has four readings: Three manuscripts read “Sri-$ri-krsna-caitanya-candráya namah,” one 
reads *srī-srī-rādhā-krsnābhyām namah,” another reads *$ri-krsnaya bhagavate namah,” 
and yet another reads “om namah šrī-rādhā-madana-gopālāya.” Bengali scribes are known 
to have taken liberties with texts at the beginning of a work and at the end of a chapter, 
not to mention the colophon. One word sri is sufficient, by the rule: dvandvat parah pürvo 
va srüayamänah sabdah pratyekam abhisambadhyate, “A word that is heard after or before 
a dvandva compound is joined with each element of the dvandva compound." (HNV 969 
vrtti). The word sri placed before a noun stands for sri-yukta (endowed with splendor) 
(HNV 947 vrtti). In all his works (not counting the end of a chapter, etc.), Jiva Gosvami 
used the expression “sri-sri” only once (provided it was not added by a scribe): sri-sri- 
caitanya-devam bhagavantam namaskaroti (commentary on Bhakti-rasamrta-sindhu 1.1.2). 
Incidentally, in a dvandva compound, a form of sri can optionally be used before each 
word; Krsnadäsa Kaviräja wrote: srimad-rädhä-srila-govinda-devau (Caitanya-caritàmrta, 


Adi 1.16). 
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22 Hari-nàmàámrta-vyakaranam 


AMRTA—The venerable Srila Jiva Gosvàmi desired a grammatical system 
that would use Lord Hari's names for its technical terms and examples, and he 
wished to benefit both the Vaisnavas who haven't studied Sanskrit grammar 
and those who have studied other Sanskrit grammatical systems. He thus 
begins his grammar, Hari-namamrta, elaborating on Laghu-hari-nāmāmrta- 
vyākaraņa, the short collection of sūtras written by his spiritual master, Srila 
Rüpa Gosvami.' Hoping that the book be completed without obstacles, he 
starts the mangaläcarana with the word krsna. By doing so, he lets us know 
that the whole book is full of auspiciousness. 


A mangaläcarana is defined in the following way: asir namas-kriyà vastu- 
nirdeso vapi tan-mukham, “One invokes auspiciousness (mangaläcarana) 
at the beginning of a book by offering benedictions (äsis), by offering 
obeisances (namas-kriyā), or by defining the subject matter of the treatise 
(vastu-nirdesa).” In Srila Jiva’s mangalacarana, the word krsna defines the 
subject of the treatise, and the last two lines enounce a benediction. 


Krsna is the original Personality of Godhead. This is established by the 
paribhāsā'* statement in Srimad-Bhägavatam: krsnas tu bhagavan svayam, 
“Krsna, however, is the original Personality of Godhead” (Bhāgavatam 
1.3.28). The name “Krsna” means that He attracts (äkarsati) all the moving 
beings and the nonmoving living entities by His great charm or by His blissful 
form. According to the rule krser varne (Unadi-sütra 3.4), the name “Krsna” 
is formed when the unadi suffix na[k] is applied in the sense of “a color” 
after the verbal root krş. But, because unddi suffixes are applied variously 
(sütra 877), na[k] can also be applied in the sense of “a name." Thus the 
word krsna can denote either the person named Krsna or the black color. The 
Mahabharata (Udyoga-parva 71.4) explains the name “Krsna” as follows: 


krsir bhü-väcakah sabdo 
nas ca nirvrti-vacakah 
tayor aikyam param brahma 
krsna ity abhidhiyate 


13 There is a difference of opinion among the commentators about the authorship of 
the Laghu-hari-námámrta-vyakarana. Amrta ascribes it to Rüpa Gosvami, whereas Bala 
ascribes it to Sanatana Gosvami. It is more likely, however, that Amrta is correct, because 
Amrta is a commentary far more scholarly and complete than Bala. 

14 A paribhāsā is a key statement that teaches how to properly interpret all the other 
statements in a book. 


Mangaläcarana 23 


“The word krsi means existence [bhū], and the word na means bliss [nirvrti]. 
The Absolute Truth, which is the combination of existence and bliss, is called 
Krsna.” ? 


Jiva Gosvami explains this verse in a slightly different way in Gopāla-campū 
(Pūrva 1.3). He says that the word bhū here ends with the suffix /k]vi[p], 
which has been applied in the sense of bhava (the meaning of the verbal 
root).' The meaning of the verbal root krs is akarsana (to attract). Moreover, 
in krsna, the unadi suffix na[k] is applied in the active voice. Thus the word 
krsna refers to the Absolute Truth who has a humanlike form and who first 
attracts and then gives bliss. In this regard, Laksmidhara Pandita's Nama- 
kaumudi states: krsna-sabdasya tamāla-syāmala-tvisi yasodayah stanan-dhaye 
para-brahmani rüdhih, “The word krsna is conventionally the name of the 
Supreme Brahman whose complexion is dark blue like a tamāla tree and who 
sucks the breast of Mother Yasoda.” 


In the verb tanavai in Srila Jiva's mangaläcarana verse, the suffix ai[p] is used in 
the sense of prārthanā (prayer). The intention here is to indicate that because 
the name and the possessor of the name are nondifferent, it is impossible to 
bind the Lord's names without the Lord's krpā-sakti (mercy potency), just 
as it is impossible to bind the Lord with rope without the Lord's krpa-sakti, 
a fact proven by the Bhagavatam's statement: krpayāsīt sva-bandhane, “Out 
of mercy he agreed to be bound" (Bhagavatam 10.9.18). Thus Jiva Gosvami 
prays for the Lord's mercy. 


There is an injunction that one should not engage in useless work. Therefore 
in the second half of the verse Jiva Gosvami describes the results of his 
endeavor. In the verb vitaret, the suffix yat has been applied in the sense of 
Sakti (ability), and therefore vitaret means “is able to bestow.” The pronoun esa 
here means “this nāmāvali that I am composing,” and āmoda means “bliss.” 
The word sahitya conventionally means “a particular poetic composition.” 
The word tat-sāhitya thus describes a particular sāhitya related to Lord Krsna, 
that is, Srimad-Bhägavatam, and the word adi means “other books, including 
Gopäla-campü, Lalita-mādhava, and Muktā-carita.” Thus the second half of 
the verse means “This series of names will quickly bestow upon a reader the 
bliss born of Srimad-Bhägavatam and of related works.” 





15 This verse is quoted in Caitanya-caritamrta (Madhya 9.30). In the Bhandarkar critical 
edition of the Mahabharata, the second half of this verse (Udyoga-parva 68.5) reads a little 
differently: krsnas tad-bhava-yogac ca krsno bhavati sasvatah, “The name ‘Krsna’ is derived 
from the combined meanings of these two words. Krsna exists eternally.” 

16 For the details, see the sūtra: sampad-ädeh kvip-ktī bhave laksmyam (902). 


24 Hari-nàmàámrta-vyakaranam 


Even though each individual name of the Supreme Lord has the innate 
extraordinary power to bestow spiritual ecstasy, stringing His names into a 
garland helps one easily keep them around one's neck, and so this is not a 
useless endeavor. 


Alternatively, tat-sahitya means “the association of Lord Krsna,” adi means 
"embraces, pastimes, and so on,” and amoda means “conjugal pleasure." Thus 
the second half of the verse can also mean “This series of names will quickly 
bestow upon one the conjugal pleasure produced from Krsna's association, 
embraces, and pastimes." 


Tat-sahitya can also be derived in the following way: Devotional service 
(bhakti) is called sa-hitā (beneficial) because it is accompanied (sa) by the 
benefit (hitam) of releasing one from ignorance. The word tat refers to 
Krsna, and thus devotional service to Krsna is called tat-sahita. That which is 
endowed with pure devotional service is therefore called tat-sāhitya. And so 
the word tat-sāhityādi refers both to the sacred books on bhakti-rasa (starting 
from Srimad-Bhägavatam) and to the devotees, the worthy recipients of 
bhakti-rasa. 'The books are to be studied and the devotees to be served. Thus 
the second half of the verse can also mean “This series of names will quickly 
bestow upon one the bliss produced from reading the sacred books on bhakti- 
rasa and from serving the devotees." 


Just as Satya can refer to Satyabhama, and Bhima to Bhimasena, Krsna 
can refer to Krsna-caitanya. Thus, by offering a namävali as a garland to 
Krsna-caitanya, Jiva Gosvami performs the yuga-dharma by worshiping 
Lord Caitanya with sarikirtana, in line with the following verse of Srimad- 
Bhāgavatam: 


krsna-varnam tvisákrsnam 

sāngopāngāstra-pārsadam 

yajhaih sankirtana-prayair 
yajanti hi sumedhasah 


“In the Age of Kali, intelligent persons perform congregational chanting 
to worship the incarnation of Godhead who constantly sings the names of 
Krsna. Although His complexion is not blackish, He is Krsna Himself. 
He is accompanied by His associates, servants, weapons and confidential 
companions.” (11.5.31) 


Mangaläcarana 25 


When writing an introduction to a Sanskrit book, one not only has to invoke 
auspiciousness but also has to state the book’s four essential components 
(anubandha-catustaya): 


adhikari ca sambandho 

visayas ca prayojanam 
avasyam eva vaktavyam 
šāstrādau tu catustayam 


“The eligible person (adhikari), the relationship (sambandha), the topic 
(visaya), and the purpose (prayojana)—these four must be indicated at the 
beginning of an authoritative book.” 


SAMSODHINI—Who are the qualified readers of the book? With whom does 
the book have a relationship? What is the topic of the book? And what is 
the purpose of the book? Jiva Gosvami answers these questions in the first 
two verses of the mangalacarana. The Vaisnavas are the qualifed readers, 
as indicated in the next verse by the word vaisnavartham. This book has a 
relationship with Krsna, as indicated in this verse by the word krsnam. Jiva 
Gosvami explains in Tattva-sandarbha (anuccheda 9) that in the context of 
anubandha-catustaya, sambandha means the book's relationship with Krsna, 
which is the relationship between the describer and the described (tad-vacya- 
vacakata-laksana-sambandha). The topic is grammar, as shown in the next 
verse by the word vyakaranam. The primary purpose is bhakti, as indicated 
in this verse by the word upāsitum (to worship)." The secondary purpose 
is knowledge of grammar, a knowledge helpful for studying holy texts (like 
Srimad-Bhägavatam) that bestow bhakti. 


aaa FA ASTM | 
«Rararaferaferd ARO aaa: Il 


ahata-jalpita-jatitam 
drstvā šabdānušāsana-stomam 
hari-namavali-valitam 
vyakaranam vaisnavartham ācinmah 





17 The suffix tum in upāsitum indicates purpose, as shown in the sütra: tumu-nakau tat- 
kriyarthatve (790). The word upäsitum is a synonym for sevitum (to serve). For instance, 
Rüpa Gosvami writes: šusrūsate paricaraty upāste varivasyati, catasrah paricaryayam, 
“Susrüsate, paricarati, upāste, and varivasyati mean “to serve, worship"" (Prayuktākhyāta- 
manjari 2.2.11). Moreover, the verbal root bhaj, from which the word bhakti is made, has 
the sense of sevā (to serve). 


26 Hari-nāmāmrta-vyākaraņam 


ahata—useless; jalpita—statements; jatitam—entangled with; drstva— 
having examined; sabda-anusasana—of grammars; stomam—a multitude; 
hari-nama—of Lord Hari's names; avali—a series; valitam—endowed with; 
vyakaranam—a grammar; vaisnava-artham—for the Vaisnavas; ācinmah— 
we are compiling. 


Having carefully examined many grammatical works, all entangled with 
useless statements, for the sake of the Vaisnavas we are compiling a grammar 
richly endowed with Lord Hari’s holy names. 


AMRTA—Someone might object, “You may use God’s names for worshiping 
Him, but for determining the derivation of words there are already many 
grammars available. Why take so much trouble to make another grammatical 
system when everything is already covered by the existing ones?” To answer 
this objection, Jiva Gosvami states the current verse. 


According to Amara-kosa, the Sanskrit dictionary written by Amara Simha, 
the definition of the word ähata is mrsärthaka (having a false meaning, 
meaningless), or in other words dtyantika-sreyo-rahita (devoid of any ultimate 
good). The word jalpita means vacana (statements), the word jatitam means 
yuktam (full of), and the word drstva means visesenälocya “having specifically 
examined." 


Thus, a liberal rendering of the second verse is: *I have carefully gone through 
many grammatical works that were full of meaningless talks devoid of any 
ultimate good. Therefore, to save the Vaisnavas from having to do the same, 
I am compiling this Hari-nāmāmrta-vyākaraņa, a grammar richly endowed 
with Lord Hari's holy names." 


SAMSODHINI—Externally, äcinmah (we are compiling) seems to be a plural 
verb. This, however, does not necessarily mean that several authors wrote 
Hari-nāmāmrta, because in Sanskrit one can use a plural form in the sense of 
the singular (sūtra 631). In English too a person may refer to himself as ‘we’, 
especially when writing a book. A famous example in the Sanskrit language 
is balir vaiyasakir vayam (Bhägavatam 6.3.20), where Yamaraja refers to 
himself as vayam (we). Alternatively, the use of the plural verb ācinmah could 
be Jiva Gosvami’s way of acknowledging Rüpa Gosvami’s earlier work upon 
which he bases his own treatise, or his way of giving credit to the disciples who 
helped him in this endeavor. 


Mangaläcarana 27 


The word jatita is derived from the word jatā, which means “matted hair, 
dreadlocks.” Jiva Gosvami studied many grammars, beginning with the 
most celebrated one composed by Pänini. Some of these grammars were 
incomplete or inaccurate, others so concise and intricate that they were almost 
unintelligible without multiple commentaries. These grammars are compared 
to a tangled clot of hair, glued together with the filthy grease of terminology 
bereft of transcendental significance. To save the Vaisnavas from having to 
learn Sanskrit from such grammars, Jiva Gosvami compiled Hari-namamrta- 
vyākaraņa, a pure grammar rich with transcendental terminology. 


3 
ARO Hedge Arras: WT | 
mamada freq Waunensmeedn ii 


vyäkarane maru-nivrti 
jivana-lubdhah sadagha-samvignah 
hari-namamrtam etat 
pibantu satadhavagahantam 


vyakarane—of Sanskrit grammar; maru-nivrtimin the desert region; jivana— 
water; lubdhah—desirous of; sadā—constantly; agha—with difficulties; 
samvignah*—afflicted; hari-nama-amrtam—the nectar of Lord Hari's names 
(or, the grammar called Hari-nāmāmrta); etat—this; pibantu—let them drink; 
satadha—in a hundred ways; avagahantam—let them dive into. 


Let those whohanker for water in the desert of Sanskrit grammar and who 
are therefore constantly beset with difficulties drink the nectar of Lord Hari's 
names, and let them dive into this nectar again and again. 


AMRTA-—In this verse, Jiva Gosvämi offers beneficial advice to the 
Vaisnavas who have already studied other grammars and encourages them 
to study his treatise. 





18 In all the printed editions of Hari-nāmāmrta-vyākaraņa, this word is spelled 
samvighnah. This, however, is a mistake because there is no such word in the Sanskrit 
language. It is obvious that the proper spelling of this word is samvignah because both 
Bala and Amrta gloss it as udvignäh, a synonym made from the same verbal root (vij). The 
correct reading samvignah can be found in manuscript 993 (Serial No: 3030, Accession No: 
933) in the Vrindavan Research Institute. 


28 Hari-nàmàámrta-vyakaranam 


The words vyakarane maru-nīvrti here mean vydkarane itara-vyakarana- 
rüpe maru-nivrti nirjala-bālukā-maya-pradeše (in other Sanskrit grammars, 
which are deserts, or waterless sandy regions), and sadagha-samvignah means 
"constantly beset with difficulties and distressed by the continuous barrage of 
useless statements.” The word jivana-lubdhah means “desirous of water" or 
“desirous of achieving eternal life by gaining nectar." The word pibantu here 
means “let them feel satisfied after quenching their thirst by drinking," and 
the word satadhá means “in every way.” The word avagahantam means “let 
them become cooled by bathing." 


Thus the verse means: *Let those who hanker for water in the desert of other 
Sanskrit grammars, who are constantly beset with difficulties, and who are 
distressed by the continuous barrage of useless statements found in those 
grammars quench their thirst and become satisfied by drinking the nectar 
of Lord Hari's holy names. Let them also become cooled by submerging 
themselves in this nectar." 


Or else harinamamrtam means “the Hari-nāmāmrta-vyākaranņa, the grammar 
in which there is the nectar of Lord Hari's names,” pibantu means “let them 
study," satadhá means “again and again,” and avagahantam means “let them 
ponder." Thus the end of the verse would mean: *Let them study this Hari- 
namamrta and deliberate upon it again and again." 


In this way, Jiva Gosvami has specified the name of his book. Because other 
grammatical treatises are full of dry talks, studying them results only in 
distress. Moreover, such treatises grant grammatical knowledge useful only 
for understanding poetry and so on. On the other hand, when one studies the 
Hari-namamrta, a sweet fragrance arises from keeping this garland of names, 
strung by a great soul and offered to Sri Krsna, around one's neck, and at the 
same time one achieves the same knowledge of grammar. 


In addition, because this book is full of the Lord's holy names, a faithful 
study of it will bestow the best result—bhakti known as samvid (complete 
knowledge), which is more confidential than simple knowledge of Brahman 
and which bestows the happiness of understanding the sacred devotional 
texts (bhakti-sāstras). Jiva Gosvami has stated in the first verse of the 
mangalacarana, “This namävali will quickly bestow the bliss born of Lord 
Krsna's association, poetry about Krsna, and more that pertains to Krsna.” 
Who, then, desiring their own welfare, would roam in the barren desert of dry 
grammars, giving up the all-auspicious Hari-namamrta? 


Mangaläcarana 29 


4 
aga urere a Ei dama a | 
TPIS fa: N 


sanketyam pārihāsyam va 
stobham helanam eva và 
vaikuntha-nàma-grahanam 
asesagha-haram viduh 


sanketyam—as an assignation; pārihāsyam—jokingly; vā—or; stobham— 
as musical entertainment; helanam—neglectfully; eva—certainly; vā—or; 
vaikuntha—of the Lord; nama-grahanam—chanting the holy name; asesa— 
unlimited; agha-haram—neutralizing the effect of sinful life; viduh—advanced 
transcendentalists know. 


“One who chants the holy name of the Lord is immediately freed from the 
reactions of unlimited sins, even if he chants indirectly [to indicate something 
else], jokingly, for musical entertainment, or even neglectfully. This is 
accepted by all the learned scholars of the scriptures.” 


AMRTA—Someone might think that the use of Lord Hari's names as 
technical grammatical terms (sariketas) is improper and brings sinful reactions. 
To dispel that doubt, Jiva Gosvami quotes this verse from the Bhagavatam 
(6.2.14), which proves that Lord Hari's names destroy unlimited sins even 
when they are used indirectly as grammatical terms. 


SAMSODHINI— There are two basic kinds of meters in which a verse may 
be written: aksara-vrttam (qualitative meter) and mātrā-vrttam (quantitative 
meter). Aksara-vrttam is a meter calculated according to the number and 
quality of the aksaras (syllables) in a pada (quarter of a verse: line), whereas 
mātrā-vrttamis a meter calculated according to the number ofmätras (prosodial 
instants) in a pada. In this book, the first three verses of the mangaläcarana 
are mātra-vrttam whereas the fourth is aksara-vrttam. The fourth verse is a 
simple sloka composed in the meter called anustubh (a meter which contains 
8 syllables per line), whereas the first three verses are composed in the arya 
meter. 


The arya meter has several varieties which are nicely explained by Anundoram 
Borooah: 
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Hari-nàmàámrta-vyakaranam 


Part IV. Quantitative metres. 

Sec i: Arya | 

490. The only proper quantitative metre used by Sanskrit poets is arya 
with its varieties. 

491. Arya generally consists of two halves: the first containing thirty 
quantities and the second twenty-seven quantities, of which the 
twenty-first quantity is generally a light syllable. 

492. If both halves contain thirty quantities it is called giti. 

493. If both halves contain twenty-seven quantities it is called upagiti. 
494. If the first half consists of twenty-seven quantities and second of 
thirty, it is called udgiti. 

495. If both halves contain thirty-two quantities, it is called äryagiti.'? 


Here quantities means mäträs, and a light syllable means a /aghu. In the pathya 
variety of āryā the first and third pādas of the above meters must contain 
twelve mātrās. Thus it is actually the amount of mātrās in the second and 
fourth pādas which distinguish these meters from each other. Jiva Gosvāmī's 
three verses are perfectly executed according to these rules. For example, in 
all six halves a light syllable (laghu) makes up the twenty-first quantity: 
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1 
krsnam upäsitum asya 
srajam iva nāmāvalim tanavai 
tvaritam vitared esa 
tat-sahityadi-jamodam 


2 
ahata-jalpita-jatitam 
drstvā sabdānušāsana-stomam 
hari-namavali-valitam 
vydkaranam vaisnavartham äcinmah 


3 
vyākaranņe maru-nivrti 
jivana-lubdhah sadagha-samvignah 
hari-namamrtam etat 
pibantu Satadhavagahantam 


Borooah, Anundoram. Prosody. Publication Board Assam, Gauhati. 1975 [1877]. 
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the a in nāmāvalim is laghu; 

the final i in tat-sahityadi is laghu; 

the u in sabdanusasana is laghu; 

the first a in vaisnavartham is laghu; 

the first a in sadagha is laghu; 

the third a in šatadhāvagāhantām is laghu. 


QN E dx ES 


The first verse (krsnam...) is the upagiti variety of āryā since its structure is 
12,15 / 12,15 //. 

The second verse (ahata...) is the giti variety of ärya since its structure is 
12,18 / 12,18 //. 

The third verse (vyakarane...) is Arya proper since its structure is 12,18 / 
12,15 /1. 


In all six halves, the yati (pause) comes after the twelfth quantity. 


The first half of each verse begins with the cadence 2, 1, 1, 2, 1, 1. 
The second half of each verse ends with the cadence 2, 1,2, 2, 2. 


While this is not a rule, it seems that Jiva Gosvami wanted to give all three 
verses a similar rhythm. Since these three verses are mätra-vrttam, they will 
not sound the same as ordinary slokas which are aksara-vrttam. The trick to 
pronouncing these verses is to focus on holding the light syllables for one 
mátrà and the heavy syllables for two mäträs, and to pause after the first 
twelve mātrās as indicated by the commas in the verses above. In this way the 
natural rhythm of the meter will come out. 


Chapter One 


Samjña-sandhi-prakaranam 
Terminology and 
Phonetic Combinations 


Samjfia-prakaranam 
Terminology 


AAA qui: | 


1. nàrayanad udbhüto 'yam varna-kramah 


narayanat—from Lord Narayana; udbhütah—appeared; ayam—this; varna— 
of phonemes; kramah—series. 


This series of varnas (the Sanskrit alphabet) appeared from Narayana: 


aüiiuürrlleaioaum h.kakha ga gha na ca cha ja jha ña ta tha da dha 
na ta tha da dha na pa pha ba bha ma ya ra la va sa sa sa ha ksa. ete varnà 
aksarani. esam udbhava-sthanani—a-a-ka-varga-ha-visarganam kanthah. 
i-I-ca-varga-ya-sananı tālu. u-ü-pa-varganam osthah. r-r-ta-varga-ra-sanam 
mūrdhā. |-l-ta-varga-la-sanam dantäh. ed-aitoh kantha-talu. od-autoh 
kanthaustham. va-kārasya dantaustham. anusvarasya Siro näsikä va. 


VRITI—These sounds are called varnas or aksaras: 


[spe [4 [| 
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